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6% gtk WRITING STANDARD ]

6.W.1

Write arguments to support claims with clear reasons and
relevant evidence.

6.W.2

selection, organiz

6.W.3

Write narratives to
events using effec
and well-structure

7.W.1
Write arguments t
relevant evidenc

7W.2

Write informative/
convey ideas, co
selection, organiz

7.W.3

Write narratives to
events using effec
and well-structure

8.wW.1
Write arguments t
relevant evidenc

8.W.2
Write informative/
convey ideas, co

selection, organiz
8.W.3

Write narratives to|

Write informative/explanatory texts to examine a fopic and
convey ideas, conganls

falala Biatialsaatabilalaiiialsalllelsliar=}

6™ CRADE READING LITERATURE §TA

6.RL.1
Cite textual evidence to support analysis of what i
explicitly as well as inferences drawn from the text

6.RL.2

Determine a theme or central idea of a text and
conveyed through particular details; provide a su
text distinct from personal opinions or judgments.

6.RL3

Describe how a particular story's or drama's plot u
series of episodes as well as how the characters re
change as the plot moves toward a resolution.

6.RL4

Determine the meaning of words and phrases as {|
in a text, including figurative and connotative me
analyze the impact of a specific word choice on
tone.

6.RLS

Analyze how a particular sentence, chapter, scen
into the overall structure of a text and contributes
development of the theme, setting, or plot.

6.RL.S
Explain how an author develops the point of view
or speaker in a text.

6.RL.7

Compare and contrast the experience of reading
drama, or poem to listening to or viewing an audi
version of the text, including confrasting what the
"hear” when reading the text to what they percei

listen or watch.

1
| 7TH

/\_,

1 | | ff‘ \
TH ( r’ v
7' CRADE READING LITERATURE STANDARD LESSONS \ fe%f e,
/ v
7.RL1 1,2, 3. 4,5, 6, )
Cite several pieces of textual evidence to support analysis of 7.8,9,10,12
what the text says explicitly as well as inferences drawn from the
text.
7.RL.2 2,9 12
Determine a theme or cenfral | = =
development over the course TH
Sttty 8'" CRADE READING LITERATURE STANDARD LESSONS
7.RL3 8.RL.1 1,2, 3,4,5,6,
Analyze how particular elemerfl | Cife the textual evidence that most strongly supports an analysis | 7.8, 9. 10, 12
(e.q., how setting shapes the ¢ ;)r: WThOI the text says explicitly as well as inferences drawn from
e tex
7.RL4
Determine the meaning of wor| 8.RL2 . . . 2.9.12
in a text, including figurative a Determine a theme or central idea of a te_xt ond_ onglyze n; )
analyze the impact of rthymes development over 'rhe_ course of the 1exT', mcludmg ifs (elot|onshnp
(e.g., aliiteration) on a specific to the characters, setting, and plot; provide an objective
section of a story or drama. summary of the fext.
7.RL5 8.RL3 3,5, 6,12

Analyze how a drama's or poe
soliloquy, sonnet) contributes t

7.RL.6
Analyze how an author develo|
view of different characters or

7.RL7

Compare and contrast a writt
audio, filmed, staged, or multi
effects of techniques unigue t
sound, color, or camera focus

7.RL.8 (nof applicable to literaft

7.RL.9

Compare and conirast a fictiol
character and a historical acc
means of understanding how
history.

7.RL.10

Analyze how particular lines of dialogue or incidents in a story or
drama propel the action, reveal aspects of a character, or
provoke a decision.

8.RL4

Determine the meaning of words and phrases as they are used in
a text, including figurative and connotative meanings; analyze
the impact of specific word choices on meaning and tone,
including analogies or allusions to other texis.

Pre-Lesson 2
3.4,10, 11

8.RL.5

Compare and contrast the structure of two or more texis and
analyze how the differing structure of each text contributes to its
meaning and style.

Pre-Lesson 3
1,58, 12, 13,
14,15, 16

8.RL.6

Analyze how differences in the points of view of the characters
and the audience or reader (e.g., created through the use of
dramatic irony) create such effects as suspense or humor.

6.7

8.RL.7
Anolyze 1he extem‘ To whuch o mmed or hve producnon of a story

N/A

AND 8™ CRADE COMMON CORE LITERATVURE
AND WRITING STANDARD ALIGNMENT INCLUDED.
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One
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FICURATIVE LANCVUAGE

SIMILE

Definition: Compares
fwo unlike things
using “like" or “as."”

Example: “Myra's
head is as empty
as a flower pot."
-Holes by Louis

LITEPHTUPE TER|

UTEPATUPE TERMS PACE 2

THE PEASON THE AUTHOR
‘ WRITES A PIECE OF WRITING
(INFORH, ENTERTAIN, EXPLAIN,

DESCRIBE, PERSUADE, ETC.

OR"S
POSE

Sachar

Definition: an

R 0 - HOW THE INFORMATION WITHIN
can't possibly be A WRITTEN TEXT IS OPCAMZED.

frue.

b0

Example: "Mame

~-Number the Stars

ALLITERATION HQPEPROLE

AVUTH
STJ\%\LE PUR

PELATION TO A STORY

was crying, and the N

rain made it seem as 6 ~+ G\ (IN FICTIONAL WRITING) THE

if the whole world s ) '

it :‘w ole world was ‘:\( 4 - MARRATOR'S POSITION IN
\7 ER s _7./‘

Definition: The repetition of
beginning consonant sounds in two
or more neighboring words or
syllables.

Example: The worm worked ifs way
up the wamn path.

WA

CLMAX

FALLE ACTION '

PESOLUTION

PISNE ACTION

EXPOSTION

Definition: the expression of one’s
meaning by using language that
normally signifies the opposite.

O -

POINT OF

> BEING TOLD.

THE MARRATIVE IS TOLD FROM
THE PERSPECTIVE OF A
NMRRATOR SPEAKING DIPECTLY
ABOUT HIMSELF OR HERSELF

THE OUTSIDE MARPATOR
KNOWS ALL OF THE THOUCHTS

OMMSCIENT [POINT OF VIEW VIEW

2 Example: With a smile one her face AND FEELINES OF ALL OF THE
D o oo L0 oA CHARACTERS I THE STORY
Oc ¥

said. "You \gj
. &
were like a T
snail out (
there." e

ai =

THE OUTSIDE NARRATOR ONLY
KNOWS THE THOUCHTS AND
FEELINGS OF ONE CHARACTER.

THIRD PERSON | THIPD PERSON | FIRST PERSON

LIMITED

| THEME [ ST pLOT [MOOD | TOME

1®, 0/
ALL POETRY TERMS. TYPES OF POEMS LITERATURE TERMS.

AND FICURATIVE LANGUACE REFERENCE PAGES INCLUDED.




TYPES OF POETRY PAGE |

A KIND OF POEM, USUALLY PRAISING

ACPOST'C AN ACROSTIC POEH 15 A POEH WHERE POETRY TERMS PACGE |

MOOD | TONE

R . CERTAIN LETTERS IN EACH LINE SPELLOVT | R.......... -

: COEs APOUND R [ AWORD OP PHRASE. TWPICALY. THE | VEPSE lgggr:rmon A single line of
+ LUMR VIEWS e Y.

* OUP PLAMT 1 #)| + FIRST LETTERS OF EACH LINE ARE USED TO

" BIC BLUE OCEANS i 2 i SPELL THE MESSACE, BUT THEY CAN Fhave o aways lovad cofes;

i o = APPEAR ANYWHERE K haigs 8 1O OOPgRD

: EARTH 1§ POUND = . ' ’ With it | am of kn

s

) M m e!inhipn The rgeiihcn

= FICURATIVE LANCVACE "
L
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Wi
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ga WA [ e “like™ or “ae = % s e Excimphe: SIS . number of lines, usually
T E | % sald that Green 2 Example: four or more, forming a
o & Example: “Myra’s T - n division of a poem;
} = p Y || itg t pre 1 .
= head is as empty A | | ™\ 7 it separate by o space; The
><l B os a flower pot.” / o ; N wi t helps me paragraph of poetry.
= -Holes _J e With it am o
f— ¥ the angeks.” Holes
Definition:
it Definition: on Definition: An allusion is P EFPA l '\1 Aepoemoc device that
L) exaggeration that 6 & afigure of speech that : repeats, ot regular
: can't pos ¢ be kes a ref ce t Xt | + QI FEQ
Ome 7 B |teeeeeses -— -.—.jg t possibly b (&) ':grzs pe,css;egr sz: hi Ihqve olways loved coffee intervails, in different
— (R | o ) ,v"' o - ) l i It pretty much compietes me stanzas
\ ( ( ps me 1o keep go
é L&J ( Q< Example: "Mama ) — Example: “Don't act ike ”:',51 3"1,,\': ngm,
o > N~ u—‘: was crying, and the 0 - g I:)meo in front of her." I have always loved coffee
] o rain made it seem as "Romeo" is a =
> if the whole world was 0 ¢ reference to 3 M ETE P Q
= Shakespeare's Romeo =
é E—' Number the Stars and Juliet \\
S S
— Bs : 2. Definition: The repetition of 2. Definition: Giving E’zs Example: o )
a o (&) beginning consonant sounds in two 9 something unhuman ity
; e 0 - OF more neighboring words or p== actual humon
= é ......... = syliables. S qualities.
[ q
-9 - L4
Q< Example: The worm worked ifts way U— Example: “The plane
- L) up the warm paih = wentintoaglide. a p, Dellnmon Rhyme in
=] é : ’:\ \\ O  very fost giide that ate / | fnfl accented
Q< o Sy \ o & aliitude, and suddenty N/ /|
=S — \1’)’ \\\/ N s Ej there weren't any v~
QQ‘ Z Q: NS Q. lokes." -Hofchet | think | v fly 1o the moon
E g Definition: the expression of one's Definifion: An expression of two or But | need to o It soon W the prece
meaning by using language that more words that means something consenants are different.
é ”J normally signifies the opposite other than the actual or litera
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Definition: Compares

Definition: Comparing two things that
Q. orenot alike fo suggest they have

two unlike things O something In common.
L using "like" or "as." =
= = Example: it wos
- . said that Green
g Exam".“e' Myra’s ¢ Lake was
& headis as empty == yeaven on
as a flower pot.” ‘-‘Z—' earth” cnd Miss
-Holes by Louis ;‘;:‘f::f;e{e e
Sachar "food for the angels.” -Hon -
Definition: an Definition: An allusion is

b

ing.”
-Number the Stars

exaggeration that
can't possibly be
true.

Example: “Mama
was crying, and the

rain made it seem as
if the whole world was

a figure of speech that
makes a reference to a
place, person, or event.

Example: "Don'f aoct like
a Romeo in front of her."
~"Romeo” is a
reference to
Shakespeare's Romeo
and Juliet

ALLUSION

ALLITERATION| HYPERBOLE

Definition: The repetition of
beginning consonant sounds in two
or more neighboring words or
syllables.

Example: The worm worked its way
up the warm path.

\ZA %S

Definition: Giving
something unhuman,
actual human
qualities.

Example: "The plane
went into a glide. a
very fast glide that ate
altitude, and suddenly
there weren't any
lakes." -Hatchef

PERSOMFICATION

>
=
o
Oc

Definition: the expression of one's
meaning by using language that
normally signifies the opposite.

Example: With a smile one her face
and after her son took first place in
the race she )
said. "You
were like a
snail out
there.”

Definition: An expression of two or
more words that means something
other than the actual or literal_m

meaning.

Example: After
the math test
Wass 50 easy,
Hannah told
Jojo. "That test
was a piece of cake.”

IDIOM

N

ALSO AVAILABLE IN A TA

FORMAT FOR EASY NOTEBOOK ORCAMZATION.

OMARTINA CAHILL-THE HUNGRY TEACHER
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e w ngere = omwwoh that makes a reference

THE ATHOSPHERE OF A PIECE OF WRITING: IT*S THE EMOTIONS A SELECTION ARCUSE
mc AUTHOR'S ATTITUDE TOWARD A SUBJECT

TOM WORDS

MOOD WORDS

§ IV A RPEADER

Admiring Encouraging | Manipulative | Aggraveted Gloomy Nauseated
Afraid Enthusiastic Melancholy Amused Grateful Nervous
Miserable Annoyed Grumpy Ominous
Modest Anxious Heartbroken Optimistic
Morbid Apathetic Hopeful Painful
Naive Apprehensive Hyper Passionate
Negative Awed Hostile Peaceful
Nervous Brooding Indifferent Pessimistic
iing "like" or “as." Objective Calm Infuriated Playful
flower pot." Paranoid Cheerful Insidious Relaxed
Passive S

e not alike to suggest

'as "Heaven on earth"”
i for the angels."

ossibly be true.
in made it seem as if the

Patronizin
Peace

Persuast
Poignal

Quiet

mnsonant sounds in two or

ickled peppers.

»y imitating the sound

ictual human qualities.

1 very fast glide that ate
rlakes." 1

words that means
il meaning.

wr pants,' and he gets

-

3

Roman
Sarcasf
Sentime!
Serio
Shocki
Somb
Supel
Tireg
Urgel
Vibrg

(Nu d0OW
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READING WORKSHOP/CLASS PERIOD SCHEDULE

The following is a break down of what a class period locks like in ferms of timing and what
students and teaching are doing during that time. | have 60 minute class periods.

TIME

SECTION

STUDENTS

TEACHER

BELL RINCER

Students complete
bell ringers. (Not
included in this unit,
but we just use my
ELA bell ringers).

Takes atiendance.

VOCABRULARY

Either looking at and
reviewing terms in
notebooks or taking
note on their
interactive notebooks

pages.

Teaching and reviewing
terms that will be
necessary for students
during workshop.

LEARNING
PERIOD

Following along
during read aloud.

Paying attention
when teacher models
reading response
and/or analysis of
poems/novels.

Read aloud

Shows examples of read
alouds, models how fo
write the reading
response, and displays
reading response slides
and examples.

READING
RESPONSE

(PEADINC
WORKSHOP)

Independently
reading their verse
novels and
completing their
reading response.

I go around and
read/grade their reading
responses from the day
before. Conference with
students as necessary.

BOOK CL\B

Studenis get into
groups and discuss
the interpretive
questions.

Displays book club
interpretive questions,
helps hand out literature
circle forms and group
grading forms. Facilitate
book clubs

CLOSING

Students share their
responses.

©HARTIMG CAHILL-THE HUNCRY TEACHER

EACH DAY FOLLOWS A
SIMILAR STRUCTVURE IV A
READING WORKSHOP
FORMAT WHERE STUDENTS
ARE READING AND WRITING
A LOT EVERY SINCLE DAY.

LOTS OF FLEXIBILITY FOR
TEACHERS TO ADJVST
BASED ON THEIR STUDENTS
AND CLASS PERIOD
SCHEDULES.

OMARTINA CAHILL-THE HUNGRY TEACHER



POETRY LESSON DAY THREE: Wnesch) atndk) tone

COMMON
CORE
STAMDARDS

SIXTH CPADE

SEVENTH CRADE

EICHTH €PADE

Literature: 1, 4, 10
Writing: 1
Language: 5

Literature: 1, 4, 10
Writing: 1
Language: 5

Literature: 1, 4, 10
Writing: 1
Language: 5

w|

LEARMING TARCET

1.

| can analyze the impact of a specific word choice on

meaning and fone.

CUIDING QUESTION
FOP STUDENT
PEADING PESPONSE

. While you're reading your novels today look for a poem

where you can determine the author's tone and poem’s

mood based on its words and structure.

BOOK CLUR
INTERPRETIVE
QUESTION

. How do your authors create a tone/mood for their novels?
. If you're reading different novels/authors, how and why do

they create different tones and moods?

VOCABULARY

. Mood: the atmosphere of a piece of writing; it's the

. Tone: the author’s attitude toward a subject W

emotions a selection arouses in a reader

PREPARATION

. Find a poem during your reading today where you can

show students how you determined the tone of the poem. |
also have evidence from the poem and then determine the

mood and provide analysis. W

MENTOR TEXTS
AND MENTOP
POEMS USED FOR
EXAMPLES

. Seventh Grade: "Give Up on Wheat" from Out of the Dust

. Eighth Grade: “Mom Doesn't Like Us Eating Out” from The  w

(pg. 40)
« Alternative Poem: “Because | Could Not Stop for

Death” by Emily Dickinson
https://www.poetryfoundation.ora/poems/47652/beca

use-i-could-not-stop-for-death-479

Crossover (pg. 41)
» Alternative Poem: "Mending Wall" by Robert Frost

ntips://www.poetryfoundation.ora/poems/44246/mending-wall

~ ©MARTINA CAHILL-THE HUNCRY TEACHER

SIXTEEN DIFFERENT POETRY/VERSE NOVEL
LESSONS IN A READING WORKSHOP FORMAT.

CCSS STANDARD ALIENMENT FOR EACH LESSON.

GUIDING AND INTERPRETIVE QUESTIONS FOR
STUDENTS AND TEACHERS TO BE AWARE Of
LEARMING COALS AS THEY ARE READING.

VOCABULARY NOTES TO BUILD BACKEROUND
KNOWLEDGE. INCLUDED AS REFERENCE PACES OR
INTERACTIVE NOTEBOOK PAGES.

PREP TEACHERS INEED TO DO IF THEY DO INOT USE
MY COMPLETE EXAMPLES.

ALL MY EXAMPLES WITH PACE NUMBERS LISTED.

ALTERNATIVE POEMS AND LINKS FOR TEACHERS

WHO WANT TO TEACH WITH POEMS INSTEAD OF
VERSE NOVELS.

OMARTINA CAHILL-THE HUNGRY TEACHER



LEARNING PERIOD 1. Read aloud a poem or section of a verse novel S|XTEEI\I D":FEPEI\IT POETP!’/VEPSE I\IOVEL
o ”eqddb:ut15-20pcgesfromTheCrossov.ercmeuf LESSONS IN A PEADING WORKSHOP FOPMAT .

of the Dust.
« | then showed the students how | determined the mood
and tone of the poem | selected. Examples on next

MY NOVEL PACING page.

Out of the Dust | 2. | then tell students that they are responsible for doing the EREAKDOWN OF EACH DAYS® LEARMC PERIOD..

Pgs. 34-51
9 e with their verse novels today by displaying their
The Crossover reading respons ith my projector. Reading

Pgs. 36-53
9 Response slides included in separate file.

PACING FOR THE READ ALOUD NOVELS INCLUDED.

PEADING 1. While you're reading your novels today look for a poem
PESPONSE where you can determine the author's tone and the poem's
mood based on its words and structure.

+ Explain the tone.

« Provide evidence for what words create the tone. BPEAKDOWN OF PEAD"\’C PESPOI\'SE QUEST'OIVS

« Determine the mood and provide analysis for the tone

and mood. PROJECTABLE PDF SLIDES WITH NOTEROOKS EXAMPELS
+  Bonus: How do the tone and mood reveal the theme as TO D|sp|_,qy DUP"\]C THE PEAD"VC WOPKSHOP

well2

BOOK CLUB 1. Have students get into their book club groups and answer
ASSICNHENT  eorah - w
the interpretive question:

« How do your authors create a tone/mood for their ROOK CLUB RPEAKDOWI\' PPOJECTABLE PDF SUDES
novels? T0 DISPLAY DURING THE BOOK CLUB MEETING.

« If you're reading different novels/authors, how and why

do they create different tones and moods?

1. Have individual students share their reading response or

have book clubs share their reading responses.

ALL MY EXAMPLES WITH PACE NUMBERS LISTED.
ALTERNATIVE POEMS AND LINKS FOR TEACHERS
WHO WANT TO TEACH WITH POEMS INSTEAD OF

OMARTIN CAHLL-THE HUNGRY TEACHER VERSE NOVELS.

OMARTINA CAHILL-THE HUNGRY TEACHER



READING RESPONSE EXAMPLE

Y OUT OF THE DUST

Verse Noved 1Yo d ard e oy y

Mo The authors afibvde twards ¢
Nt The emetions @rowate ina readey l(
the pece of Mwmm,m(\w nied by B

“Hive v fon Wt fom \\_ﬂ,l ' 1 [WA \pg)

fm Mated

Al
rt%nu “Cant yow ore | whats haypning, Bayad!
wieals hif meant & ke here. (40

‘ Nwod and ﬁml ) lhnﬁ uum; o /yll\pn?hho

oﬁ hitaust The rmdcr feels
bad fw hlh e hwsband and wite, folh

want 1 hingy o grow | 6o They have gomg, My,
At bt ae ﬁlieluwd with fmelhev t(hm )

lﬁz@mc  Doddy )

smy,( ‘No. [Tt has + e
Whmﬁ (ip

{]Ve wh It before/ Tl/ giow
N\mdond I\rm +Tha Kind 6f Crefes o sadimad

mad B The Teader veauwrs yonie arge) andp?
el toad Mt To husband Yo e g e
| Wifes - Sugopstins

READING RESPONSE EXAMPLE

THE CROSSOVER

e Ie: A e
,' (\('\)I‘ | T 1
_Oll \ :“v' )4
[‘(-Y](:]f' l/lmv‘ ne Vi

natt Th II) 11 The bntte

Dad lWr/ And he cheszs Crinsse. [

Mﬂﬁ ll 1 Argl ¥ l] This Ciwated o N

et Mad OeOWe 1ne reagdev
colnened  Oowat hew ‘(o ling The ma

. at be or Why e et |21 Ine dad eaf
‘r\ﬁla‘l nf The 1,»4

LEVI an l Nom 1emoves Thg d/h om [he

__tabde and JP oo Tllr pultet.

fd AID' 9)‘ “]I,) shil Creates _4 )n(,m(/ ,
.iﬁ bitaua NG ready poiv €5 f 1o %

L Sfemdo be (oncerned 0o ru dad

~eatih, —= .

TWO EXAMPLES FOR ALL READING RESPONSES INCLUDED. ALL EXAMPLES ARE FROM OUT OF
THE DUST (T™ GRADE IN MY CLASS) AND THE CPOSSOVER (8T GRADE IN MY CLASS)

OMARTINA CAHILL-THE HUNGRY TEACHER



novels foday |

where you ca

author’'s tone
mood based ¢
structure.

« Determine ti

* Provide evid
what words
tone.

« Determine ti
provide ana
tone and m«

« How do the

| reveal the the

WP 3

While you're reading your
novels today look for a poem
where you can determine the
author’s tone and the poem'’s
mood based on its words and
structure.
« Determine the tone.
* Provide evidence for
what words create the
tone.
* Determine the mood and
provide analysis for the

SLIDES WITH THE READING RESPONSE PROMPTS AND AND EXHMPLES ARE INCLUDED FOR

TEACHERS TO DISPLAY. AGAIN, THERE ARE TWO EXAMPLES FOR EACH (7™ AND 8™ CRADE).




«taq/diz £/
POETRY MOOD AND TONE
MOOD TO'\E THE ATMOSPHERE OF A PIECE OF WRITING: IT*S THE EMOTIONS A SELECTION ARCUSES Iv A PEADER.
Write the tone you determined from your poem, and the text evidence that THE AUTHORS ATTITUDE TOWARD A SURJECT
supports it. Then write the mood it creates and analyze how that mood is created.
[ TONE WORDS MOOD WORDS
TO'VE. N MOOD HND A'\lgl’ys"‘ Adminng Encouraging | Manipulative Aggravated Gloomy Nauseated
Afraid Enthusiastic Melancholy Amused Grateful Nervous
Aggressive Euphoric Miserable Annoyed Grumpy Ominous
Arrogant Excited Modest Anxious Heartbroken Optimistic
TEXT EV'DENCE Appreciative Fearful Morbid Apacthetic Hopeful Painful
Assured Fervent Naive Apprehensive Hyper Passionate
Awestruck Friendly Negative Awed Hostile Peaceful
Bitter Fippant Nervous Brooding Indifferent Pessimisfic
Boring Frivolous Objective Calm nfuriated Playful
Brash Giddy Paranoid Cheerful Insidious Relaxed
Calm Grateful Passive Chipper Intimidated Relieved
Casual Gracious Pafronizing Confident irate Restless
Cheeriul Gregarious Peaceful Confused Iritated Satisfied
Cold Hoppy Persuasive Content Jealous Scared
TO'\]E' I MOOD HND ANALyS's Complacent Harsh Poignant Cynical Joyous Sentimental
' Confiding Haughty Quiet Depressed Lethargic Serious
Confused Hesitant Romantic Disappolntea Liperated Somber
Consoling Humble Sarcastic Distressed Light-Hearted Surprised
TEXT EVIDE'\JCE Critical Hollow Sentimental Dreamy Lonely sympathetic
. Cynical Horrific Serious Ecstatic Loving Tense
Deliberate Humorous Shocking Energetic Melancholic Thankful
Depressed Innocent Somber Envious Mellow Thoughtful
Despercte Inquisitiv Superior Exited Merciless Trustfu

EACH READING RESPONSE HAS A CORRESPONDING CRAPHIC ORGANIZER
FOR STUDENIS AND TEACHERS WHO WANT/INEED MORE STRUCTURE.

ANY NECESSARY REFERENCE MATERIALS ARE ALSO INCLUDED.




Give your book club member a
rating/grade for their work this week.

— WEEKLY | -ooeeiio » i} FIGURATIVE

heir rolefjob

b ﬂ;;:::nz: the meating: 0 bt MM typs ol conlict: ) ' 4 i . LANGUAGE

Jp member 3:

PLOT ANALYZER TE: aphor, persenification, hypertole,
£ that make up the story. In ony.
EAD PAGES:

UT CIRCLE ROLE

READ PAGES

sshodowing, flosh-forward

:H YA Xl important
ng one of the graphic UT CIRCLE ROLE

WEEK THRE DUE DATE:

- READ PAGES
nalyze their impe
e language wsing one of the grophic organizers UT CIRCLE ROLE

WEEK FOUR DUE DATE

READ PAGES
analyze how may imgpo

UT CIRCLEROLE

How does this point of view impact the story in this se
reading?

yov. list your top 5 & : the spoces belaw, s your fop § book choices

ALL FIVE BOOKS are bo y want fo A0 re b S Yo ity want 1o

aally iry fo get on of y ) > bt ) 1realy fry 1o get our fop choices, but

00 studdents and orly so many books me il sh 1 y. SO IT > omatmes
have 1o pick fram your later picks have to pick from your kater picks

Why did the author choose this point of view to tell th
SUMMAR

will imf

VOCABU

Why do you think the author didn't different type of p
the story?

ITERATURE CIRCLE FORMS, WEEKLY CROUP CRADING, CROUP RESOURCES
PACING/PLANNING , AND ROOK CLUB IMPLEMENTATION ALL INCLUDED

oMARTIN Calll

OMADTING CAMLL-TVE L

INECY TEACLED




1 .How dO your authors create

1.Show your group §
mood for their

) selected based o
dl What is the themd] © tone/

Soeme novels?
;)W does it fit intof] 2.If you're 1€
of your whole novd novels/auth

*How do the charad] why do theY crea
tones and Mmoo S
=3 e L FIA a

ading different
ors, NOW and
te different

' L
§

ROOK CLUB SLIDES
INCLUDED TO DISPLAY
DURING BOOK
CLUB MEETINGS.

1.Show

your grou

S P the

elected based on fhep‘rizm you
me.

*What is th
e
poem? theme of your

1 .How do your quthors creafe
a fone/mood for their

novelse
2.\f you're reading different
novels/authors, how and
why do they create different

tones and Moods?

©MARTIVA CAHILL-THE HUNGRY TEACHER




MOND.

BONUS: FOUR MENTOR SENTENCE
CRAMMAR LESSONS USING
VERSE NOVEL SENTENCES.

MCNTOR

MONDAV P‘USNGS NHA

USINGS CLAY DATE: PERIOD:___

TEACHER TUESDAY: LC Son: | don’t know dad, that looks really hot. (while looking at an erupting
volcano).
e fine. Quit
kﬂhfigfé?ggﬁggj?s MeNToR "Asn: The fact thaf Vondie hafes
LCANTY ﬁ <
3 ERLAR SERIENC S ggtror)orlu‘wy and his mom works for NASA
is ironic.’
from the
-The Crossover by Kwame Alexander e

"As in: The fact that Vondie hates
astronomy and his mom works for NASA
is ironic.”

MENTOR

Label the following examples of irony as situational, verbal, or dramatic:

Sure, I'd love to crawl inside that dumpster and find your wallet for you.

Iuesdoy teachlng
o) mmar skills to fo

Wednesday:

As in: The fact that Mrs, Cahill hates

teaching grammar but she's our English
acher is ronic

es English and frcle, one-
e

"Asin: The fact that Vondie
hates astronomy and his

Mom works for NASA s
ironic.”

-The Crossover by Kwame
Alexcnder

I\-.:f’f A,&'.t:‘ \C U

= "ﬂ'iﬁ“’iﬁr HE HUNGD # TEACHER \ ;




Reading Response Rubric {Reader’s Notebook}

Name: Date:
Cemponent nait ACORE
Reading Cite the textual evidence that most strongly supports an
Literature analysis of what the text says explicitly as well as inferences
BI | = P
Reading Response Rubric (Language) prture

&ITE@ATURE & VERSE |o—— ik

Langvage Demonstrate command of the conventions of
L1 standard English grammar and usage when
x jo ond
writing or speaking.
Langvage Demonstrate command of the conventions of nt

L2 standard English capitalization, punctuation,
teading Retponse Rubric (Reoder's Nolebook) eoding Respoase Rubdc (Reading informationol ) and speling when wiiting jces or
Jorne Reoading Response Rubric (Languog Norre .
" s - Languvage Use punctuation {commas, parentheses, dashes)
Lompenars. | Nome ole (erganmni faif dos 04 L2ao 1o set off nonrestrictive/parenthetical elements.* rd
lm' o Seafuas wuich . tesany l R vorgpy |
- | oy’ Coorponart hal ivnstve . . e Language Spell ¢ s & : :
teadng VT o Gosguies | Oomor -t oedng 1 L2b Reading Response Rubric (Reading Informatfional )
\Resoture o end tondard frguh o ar whar | krmeRoss . e fan o
v " | it o ang © b g ) 3o o= o Language Use kn 3 x
e e 1o%9veve | Demorstale conmand of the conve ~renn £ S r—” —— + L3 when Name: Date: =
- - ’ ' v . R g T - " ey oe e L
Argumens e Qe P A o - ; cang, (1-4
fomminy; 1| Ms e | [ o Soanrges o Cotegtn | = Vo A Cemponent That, Acene 0
' a . 3 Vary s
v Lorguage G Sor YT o tecang - - e 3 v ‘ - v e P VUY!
roomeve | vons = 23 ) s¢ el Miewieg. | VI6E0 € loid. baby s, ¢ . L3a readef Reading Chite the textual evidence tat most "m':w sUpporis on
inng { | o el idnd - S Informational | anal: whal the lext says explic 2
.- ogunge ol core . ) D ooy Language | Maintd ‘,h:w’, ',,'P ot ikt ihienn
no'v'-' | [y - | tesdng T avane » g 1 L3b 3 il ‘ T
.u»qum \rhorrecmon . . s ) Reading Determine a central idea of a text and anal
Language DeterrjInformational | development over the course of the texl, inclu 15
L4 and mf 2 relationship to supporting ideos: provide on okjeclive
on ard summary of the text.
b 3 flexiblj Reading Analyze how a text mak nnections among and
. evpie hentineAnberd Informational | dishi betwean individu or events (e.g.
r , Larguige u bor e rly e | rkno | . n e ! Strength RI3 through cormparisons, analogies, or categories).
? e " Preoies B sesang .
| ) oG ¢, O ) p Reading Cetermine the meaning words and phrases as they are
Segh < » Intor | i5ed in o fext, ncluding figurative. connctative, and
iresgm Goal RLA4 technical meanings: analyze the impact of specif
oo o choices on meaning and rone. including analogies or
ree v t allusions fo other {exts.
e Gow God
, + | keading Analyze in detail the structure of a specific poragreph in o
f ‘?’ | Grede Grade Informational | tex!, including the role of parliculor sentences In developing
r | PR —————————— [P | n RLS and refining a key concept
\teqef 65 ayon g T | ST COnll : :
Tf 1€ [r" / Reading Evalucte 1he advantoges and discdvantages of using
\/ Intormational | different mediums [e.q.. print or digital text, video,
RL7 muitimedia) to present a pamculor topic or (dea
keading Celineate and evoiuate the ment and n
Informational | a lex!, assessing w ning
Ri8 evidence is reblevant and sufficient; recognize when melevant
evidence isinfroduced
Reading 8y the end of the year, read ana comprehend literary
Informational | nonfiction of the high 1 of the grades é-8 texi co lexity
RLID band independenily proficiently
Strength

i FOR LITERATURE RESPONSES.

.l rf[‘f 'y Grade
eq¢ef) ey,




CLASSROOWANIZATION
S-CAUNE U
CLICK BELOW FOR THE COMPLETE COURSE

bit.ly /2XFVwpXx

hitps

iy, 10 A galige all ayeqy of ypy elisyy oml

0tz atienl ey qarligafien) sy garli atien ey irli afier]
o reutn, 1% Samrlese sl ayeay of gy clagsyiont reaetn 16 Haselige ol ayeqy of yigy elaysyoml pesairy, 16 5wl e all ayeqy of youy elagyyooml
ODULE SIX ULE EIGHT

I s 5

MODULE FIVE
§ assseRsment,

oo, ( oty

gl | gl | iyl | iyl
fnd, 10 gntipe all ayeqs of gy elaggeont T2 00 o apbesc ML 93045 f 50kl ovd " "

Atz oll ayeqy e(:,. uy elasyyeonl

MODULE NI MODULE TEN
EEeed MR TNCLUDES ALL
) IMAGES & EXAMPLES

<

g o i ‘
\i % , : ' o® =
%ﬁ%’(i} i i) &'wrua; ww
poaty, 10 G atotige all syesy of yiuy elayiont reld 16 Qslige aﬂm,:m.(wn elaggyiinl : 'k' P

~




OTHER MIDDLE SCHOOL ELA
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OTHER MIDDLE SCHOOL ELA
RESOURCES AVAILABLE IN MY STORE

DDLE SCHOOL
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each page of Ihis documenl is copyrighled

YOU MAY NOI YOU MAY

« You MAY NOT claim any par! of Ihis » This product is designed for personal use in
documen! as your oun. one classroom (one leacher) only. For use

e You MAY NOT share or sall anything in mulliple classrooms, please purchase

. ddilional licenses.
Lbased on lhis documenl., °
. Yf)u MAY NOT DO; any parl of Ihis FREEBIES': Il you choose 1o share one of my

documen! online or on a shared [reebies on your website or on social Mmedia,
please share a link For people o download
Server‘. [he ilem from me al ke original source.
* For @d',lab\@ rggourc@g{ QO,U —MAY, « BLOGGERS: Feel [ree 1o blog abou!l using my
NOT ediil ther 1o be redisiribuled in producls in your classroom, or use the

any way, claimed as your own ?” ANy covar page 1o a resource AS LONG AS you
way, or allered and shared as iF 1 credil me and provide 2 link 1o lhe item al the
were my original work. original source.

THANK YOU FOR YOUR PURCHASE AND FOR YOUR SUPPORT IN PROTECTING MY WORK

marlinagcahill@gmail.com
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